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MUSICAL MASTCRY

This Supplemental Pack has been created to make it easier to combine woodwind instruments together. The
original woodwind materials were independent in nature, while these new pages will allow all the woodwinds
to play combined

“Band” Page Titles

All the new pages that were written for the Supplemental Pack have the word “Rand” in the title. This is to
help distinguish the pages that were written Tor combination purposes, verses the original pages. For example,
there is a new “Band Low Notes for Saxophone” that corvesponds with the other woodwind Low Notes
pages, while the original saxophone book. already has “Saxophone Low Notes” that will not combine well

Woodwind Combination Grid

The Woodwind Combination Grid is designed to see what page titles can be combined, along with some
modification notes when combining all the instruments together. The cells shaded in light gray are new pages
that were written for the Supplemental Pack.

Combination Mini Pages

In order to see all the materials at once, a Mini Page packet was created This is just intended to be a quick
reference guide. You should be able 1o see the notes on the staff but will likely be unable to read the small
print. You can refer to the Teacher’s Edition o read the details.

Unison

Due to the different layouts of the woodwind fingerboards and ranges, the combined woodwind pages will
rarely be in unison These pages are designed to develop the individual instrumentalist in the most natural way
possible. Students will still have plenty of opportunities to play in unison when playing songs together.

Brass Long Tones

Rrass Long Tones # | and Brass Long Tones #3 have been adapted for use with the woodwind instruments.
When combining woodwind and brass classes, students will now have an opportunity to play some
fundamentals together.

Additional Questions?

If you have any additional questions regarding any of these pages, dont hesitate to ask!
MusicalMasteryforRand@gmailcom

© Burk, DeSoto, Johnson, Meredith, Talanca



MUSICAL MASTERY
Woodwind Combination Grid

Flute

Ohoe

Bassoon

Clarinet

Saxophone

Combination Notes

The first four lines of Flute Head Joint are slightly different; this

1 Flute Head Joint Oboe Reed Crow Bassoon Reed Crow Clarinet Mouthpiece & Barrel | Saxophone Mouthpiece & Neck |is all infended to be played as a back and forth echo so it should
be easy to adapt You can also write some rhythms on the board
The clarinets will not have the octave slur lines like everyone else

2 Flute Basics #1 Oboe Basics #1 Bassoon Basics #1 Clarinet Basics #1 Saxophone Basics #1 They can simply sustain the desired note for & counts in order to
play along

3 None None Bassoon Flicking Thus is a bassoon specific info sheet
When played together, the woodwind family will create some

4 Flute First Notes Oboe First Notes Bassoon First Notes Clarinet Upper Joint #1 Saxophone First Notes harmony. Please note that the clarinets playing on the upper joint
only will be especially out of tune on line 5

. . Band First Notes #2 for X . Band First Notes #2 for
5 Band First Notes #2 for Flute | Band First Notes #2 for Oboe Clarinet Upper Joint #2 Same info as First Notes
Bassoon Saxophone
6 Flute Basics #2 Oboe Basics #2 Bassoon Basics #2 Clarinet Basics #2 Saxophone Basics #2 Same info as Rasics # |
None, redo Clarinet Basics #1
7 Flute Basics #3 Oboe Basics #3 Bassoon Basics #3 ! ! Saxophone Basics #3 The clarinets will have an opportunity fo go back through Basics
and #2 #] and #2 to reinforce their note reading and fingerings
None, redo Bassoon Basics #1{ None, redo Clarinet Basics #1 X
3 Flute Basics #4 Oboe Basics #4 Saxophone Basics #4 The bassoons will also get to reinforce previous notes during
3 and #2 Rasics #U

9 Flute Basics #5 None, redo 1-4 None, redo 1-3 None, redo 1-2 none, redo 1-4 %izom can reinforce concert D, Db, and C fo help out the

Sequentially, the clarinets are better off waiting to do their
E H#

10 Flute Finger Ninjas Oboe Finger Ninjas Bassoon Finger Ninjas Clarinet Finger Ninjas #1 and #2|Band Finger Ninjas for Saxophone Finger Ninjas until after mastering Exercise %1, Ainger Wiggles #1,
and Register Slurs. You may want o give the clarinets an easier
finger combination to play along until they are ready
In order to get all the woodwinds to line up rhythmically, you can

11 Flute Exercise #1 Oboe Exercise #1 Bassoon Exercise #1 Clarinet Exercise #1 Saxophone Exercise #1 omit Flute line | and line 3, Oboe lines 4 and 5, Bassoon lines 4
and S

12 None None None Clarinet Resonance Thls is a clarinet specific info sheet

13 Flute Exercise #2 Oboe Exercise #2 Bassoon Exercise #2 Clarinet Exercise #2 Saxophone Exercise #2 In order to get all the woodwinds to line up rhytimically, you can
omit Flute (ine 2 and line 4

14 Band Exercise #3 for Flute Band Exercise #3 for Oboe | Band Exercise #3 for Bassoon | Band Exercise #3 for Clarinet Saxophone Exercise #3 Clarinets will need o master thei Finger Ninjas before playing
the first two lines. They can start on line 3 until they are ready

15 Flute Finger Wiggles Oboe Finger Wiggles #1 Bassoon Finger Wiggles #1 Clarinet Finger Wiggles #1 Saxophone Finger Wiggles #1 Flute lines 5-7 are different When everyone else plays their lines

5-6, you can have the flutes play -2 or 3-U again
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17
17

Band Finger Wiggles #2 for
Flute

Band Finger Wiggles #2 for
Oboe

Oboe Finger Wiggles #2

Bassoon Finger Wiggles #2

Band Register Slurs for

Clarinet Finger Wiggles #3

Clarinet Finger Wiggles #2

Saxophone Finger Wiggles #2

Band Register Slurs for

While the oboe and clarinet have their own Wiggles #2, they
don't line up with the bassoon and saxophone, so a different oboe
version has been written, and the clarinets should play #3 to
match up with everyone else's #2

Clarinet specific

Oboe specific

Because Register Slurs are so important for clarinets, a

18 Band Register Slurs for Flute | Band Register Slurs for Oboe Clarinet Register Slurs corresponding play along version has been written for the rest of
Bassoon Saxophone
the woodwinds
. . In order to give the clarinets an opportunity o read and play in
Band Clarion Notes for Band Clarion Notes for
19 Band Clarion Notes for Flute | Band Clarion Notes for Oboe Clarinet Clarion Notes their new clarion range, the rest of the woodwinds are given a
Bassoon Saxophone
play along version
While the saxophones already have a Low Notes page, the format
. Saxophone Low Notes and Band
20 Flute Low Notes Oboe Low Notes Bassoon Low Notes Band Low Notes for Clarinet is different, so a new version has been written in order to play
Low Notes for Saxophone
along with the rest of the woodwinds
: The first two lines of the Flute Slurs are different; flutes can
X X Band Chromatic Warmup for X
21 Flute Slurs Oboe Chromatic Warmup | Bassoon Chromatic Warmup Clarinet Saxophone Chromatic Warmup [start on line 3 to play with everyone else, or everyone else can
be instructed to play octave slurs along with the flutes
22 Flute Long Tones #1 Oboe Long Tones #1 Bassoon Long Tones #1 Clarinet Long Tones #1 Saxophone Long Tones #1 Due o range, each instrument has a sightly different amount of
notes on this page The format is the same
23 Flute Long Tones #2 Oboe Long Tones #2 Bassoon Long Tones #2 Clarinet Long Tones #2 Saxophone Long Tones #2 Due o range, each instrument has a sightly different amount of
notes on this page The format is the same
Band Chromatic Registers for | Band Chromatic Registers for| Band Chromatic Registers for X . X Band Chromatic Registers for To help the clarinets master their finger patterns, a
24 Clarinet Chromatic Registers corresponding play along page has been written for the other
Flute Oboe Bassoon Saxophone
woodwinds
The flutes play in their middle octave for this page while
25 Flute Chromatic #1 Oboe Chromatic #1 Bassoon Chromatic #1 Clarinet Chromatic #1 Saxophone Chromatic #1 everyone else plays in their low octave. You could also have the
flutes play Chromatic #2 while everyone else plays # |
26 Flute Chromatic #2 Oboe Chromatic #2 Bassoon Chromatic #2 Clarinet Chromatic #2 Saxophone Chromatic #2 Flutes can also switch to Chomatic # |
27 Flute Chromatic #3 Oboe Chromatic #3 Bassoon Chromatic #3 Clarinet Chromatic #3 Saxophone Chromatic #3 Due to rainge, each instrument has a slightly different amount of
notes on this page
28 Flute Technique Oboe Technique Bassoon Technique Clarinet Technique #1 and #2 Saxophone Technique Once the Technique pattern in origally learned, it can also be
taught in other keys
29 Flute Harmonics #1 None None Flute specific
29 Flute Harmonics #2 None None Flute specific
30, 31 Flute Vibrato Oboe Vibrato Saxophone Vibrato No vibrato for clarinets

32

None

None
Band Long Tones #1 for

Band Long Tones #1 for

Saxophone High F# Key

Saxophone specific

Band Long Tones #1 for

33 | Band Long Tones #1 for Flute |Band Long Tones #1 for Oboe . Designed to combine with Brass Long Tones # |
Bassoon Clarinet Saxophone
Band Long Tones #1 Part 2 for| Band Long Tones #1 Part 2 |Band Long Tones #1 Part 2 for| Band Long Tones #1 Part 2 for | Band Long Tones #1 Part 2 for
34 i Designed to combine with Brass Long Tones # | Part 2
Flute for Oboe Bassoon Clarinet Saxophone
Band Long Tones #3 for Band Long Tones #3 for Band Long Tones #3 for
35 | Band Long Tones #3 for Flute |Band Long Tones #3 for Oboe . Designed to combine with Brass Long Tones #3
Bassoon Clarinet Saxophone
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Flute Head Joint Ohoe Reed Crow ' Bassoon Reed (row
Head Joint Only Oboe Reed Only Bassoon Reed Only
Open head joint Hold o steady sound a3 long os yeu can Hold o steady sound a3 long o3 you can
Ploy a steody sound until th release on count 1 f f § . B . , ' f § . s ‘ ,
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Play a steody sound until the releose on count 1 Play a steady sound until the releose on count 1
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Atticulation Atticulation
[iete e e ? ‘oo 00 Yo o0 e e . .. Only begin articulating after consistently sustaining a steady sound on the oboe reed. Only begin articulating after consistently sustaining a steady sound on the bassoon reed.
4. T T T T T T | Set your embouchure and place the tip of the tongue on the tip of the double reed. Blow fast air and move your Set your embouchure and place the tip of the tongue on the tip of the double reed. Blow fast air and move your
[————) tongue away from the double reed. Think of saying “THEEH" (as in Thesis). tongue away from the double reed. Think of saying “THEEH" (as in Thesis).
Closed head joint, low
mber e canine tecth, Blow the tangue from the tp of the double reed ot the beginning of each whole note gue of g of each whole note
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Don't stop blowing between notes Don't stop blowing between notes
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Flute Head Joint Part 2

T——— Clarinet Mouthpiece & Barrel Saxophone Mouthpiece & Neck -

Concert F* Concert G#
Closed head oint,high o T T —— . , . ) T —— . , . ;
“ w® © «® @ 4 1. 4% | 12 | 2 | 13 | 1, 4% | 2 I 12 | i
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Play a steody sound until the refease on count 1 Play a steady sound until the releose on count 1
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Atticulation Atticulation
S ’l’ - " "' Only begin articulating after consistently sustaining a Concert F* on the mouthpiece and barrel. Only begin ling after i sustaining a Concert G# on the mouthpiece and neck.

Set your embouchure and place the tip of the tongue on the top of the tip of the reed. Blow fast air and
move your tongue down off the reed. Continue blowing fast air across the reed to the back of the
mouthpiece. Think of saying “THEEH" (as in Thesis) or "DEE".

Start with the tip of the tongue near the top of the tip of the reed, then quickly blow the tongue away
from the reed as you begin blowing down into the mouthpiece. Think of saying “dEW".
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Flute Basics #1

Chromatic C* and C

Aperture Shape

~ (N
1. Lefthand on barel andright hand under fute

& oval for low to middle range

@ Round for high range

|y iris e =,

S
c/pb Qe0ie0ds
C* Octave Slurs: (1) left hand on barrel and right hand under flute, then (2) right hand pressing 4, 5, 6, D'/E° key

2.Lefthand on barrel and right hand pressing keys
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C Natural Octave Slurs: left hand transitions to key 1 and right hand pressing 4, 5, 6, DY/E® key
Ovol shaped aperture; comers are at the canine teeth
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Oboe Basics #1

F* F, E

Keep fingers hovering closely over the keys
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Bassoon Basics #1

2 ke ——is o

He=er

PR s PR PR v m u
‘-\13-. : = —— e I ——— s |
Fo #oo foee foo e
oY Hole* Finger 1. For *uncover X of the bole
L w v woow» ©  on 2w B

2

@

“Holf Hole™ Finger 1. For G uncover % of the hole. Also oddleft € key

= P

©Burk, DeSoto, bbrsm, Meredth, Tdarca

Canbe played #

right hand
on barrel

it i Clarinet Basics #1

Upper Joint BY, A, G, G, F#, F, E, D*, D, C*
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Saxophone Basics #1 )

Keep fingers hovering close over the pearls
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Bassoon Flicking

Explanation

What is Flicking?

The notes A, Bb, B, C, & D above the bass clef staff are troublesome notes on the bassoon and
need a little help with their response. Flicking is also called ‘Venting’ a note, almost like the
‘half-hole’ technique that you use on G in the staff. It refers to the quick ‘venting’ of certain
thumb keys while playing the notes A, Bb, B, C, and D just above the bass clef staff. This
technique keeps these notes from cracking and facilitates a clean, quick, consistent
articulation.

Why Do | Need To Learn How To Flick?

Flicking helps these specific notes ‘speak’ instantly and more consistently when you play
them. When playing these notes in the context of an exercise or piece of music, you can be
more fluid and expressive in your musical artistry. Flicking also gives stability to the sound in
all dynamic ranges.

How Do | Use These Flick Fingerings?

Flicking can be used on any articulated or slurred passages. The trick is to quickly flick the
recommended key at exactly the same time that you finger & tongue the note in question. If
you accidently ‘hold’ the flick key down, it will still work; although, it might change the tone
quality and intonation of the note. Work on this technique until you become very comfortable
with it and it just becomes part of the fingering.

O oRick#r )/ Fick#2 N\ [ Fick#3z )

(High A Key) (High C Key) (High D Key)

= | |EeEEEn | =5

If you don't
have a high

s |4 4
s ) a Joa )
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Bassoon First Notes
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Breathe low and deep during each rest!
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Saxophone First Notes

B,AGFE

Use steady air untilthe beginning of the rest

Make the end of the note sound like the beginning

Breathe low and deep during each rest!
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Keep fingers hovering over each key
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(larinet Upper Joint # 1
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Make the end of the note sound fike the beginning
T
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Breathe low and deep during each rest
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Keep fingers hovering close to the clarinet os you ift them up
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Advanced C, B, A, G, F

Combine with “Clarinet Upper Joint #2"
Keep right hand curved with fingers obove the keys
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Band First Notes #2
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Combine with “Clarinet Upper Joint #2”
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Advanced C, B®, A, G, Right F

Keep left hand curved with fingers on the keys

Band First Notes #2
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Advanced C, B>, A, G, F

Keep left hand curved with fingers on the keys

Combine with “Clarinet Upper Joint #2”
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Band First Notes #2
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Chromatic B, BY, and A e

Flute Basics #2 “ eee Oboe Basics #2 ’ Bassoon Basics #2

EY, D, D* A BB

a
B %% e Keep fingers hovering closely over the keys
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[EGE=S_SEs e ai——a——iiia= e LA
° 1 s % I 8 1 » n 2 ) s
fO v spew  vpmesn nppen  npepn  neseero
2. I I I I I I I I ] ] I | t == E=EE! EE== H— HH |
Fich 1, High A Key a.
B T e WP et fot e 2 D 1
3. : : | i | e : s 1 ’ ) o i e .
R T —
q
BY/A* 8201000 (i ingering with lever use side of inger 4 » » o u a ] “ - « Ll § » » » w « « o “ « « o
- PR - e o . e - e e e e e e S )
T : T T T T T T T T T Ea Ca vz vz veee o
4. fptowl—ihep=iprpei="(hropi=eep=Jherpribo]
i B r t LR Roloff the half hole with the frt finger
P S EI— 5w PR » wbogu  Sho a%  5bo aat  Uben a8 Ubesn ¥ hessasvho
piba » wba @ a s2ho e e sube o o5 sbe @25 sheseesba 5.%—+—H—|—;—H—}—H—H—§—f—}—H—H—|—H—q—+—|—f—q 5. i T ISSEE o S P s :
- == === ey —EE ,
= == = = == T =2 == =2 q 1 tho o = wo_o _u oo\ o _u G a2
T N
tpl:n P @ nl)n'_\f,\ “ TLfE sba « ‘.'l’.' e cbo E i T 1 T i : } ot : The——tbo—+ Fetettho—1
6.@ oot i 2 bt i — i i
f —
s n__ = w n_ n n_» w_ m u
a2S000e : o — . —t: o e )
0 ” LT el LA R il b
7. f E=s S= ot TE= EFEE: e !
o * e s Teeer “pper —ees _—epepio
8. e e e e e e e e ke i crey
G s i A U - U S

peo~< 7 ne~  m  mg wp w  wg L we
9% o : : o ¥ e — " B —— s |

©Burk Desolo, 1, Meredth, Tdarca
©Burk,Desol, otrson, Meredh, Tarca i ‘ h DeSobo, Jiwsan, Reredth, I ‘ 0Burk, Desoo, bhrson, Meredih, Tarea

. T r
Clarinet Basics #2 Saxophone Basics #2 )

Lower Joint C, B, B>, A, G*, G, F*, F, E E D% D

s . 7 . 3 n a
the Bisnext 100 8% of the time.
1 n w w 1 ) 2 2 u 2 " i u 1 ® n 2 B B
T T T T T T T T T T ]

n__a_» 2 n . I W S S W U S et -
S . ==rc——c=—=c——cc=c ===
R S S R —"! .

n " » ©
Cacl o

- " w - " = P @ P =
- - B o

©Burk DeSoto, bhrson, Meredth, Tdarea

©Burk, DeSoto, Johvson, Meredtn, Tdmeo
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Flute Basics #3 Oboe Basics #3 ” Bassoon Basics #3

Chromatic A, G, and G? G, Ab A C,DhD

s
Ab/GF S8S000e Keep fingers hovering closey overthe keys
Al 2 L) s K L) s @ L. 2 9.1 ': :": : ": ;I"”l :"’I:! |‘|"'Il’1 . LA LA L 2y Mg
1L@hsmw = lrmc = s es " sese " e " besesbo | lfede s e e —ees——sessio
¥ Add octave key
Who ¥ bo 5% vhoeet  Bheoe®  Zheep?  Bheeeetbo o ¥ e o eet  “ep e "eap® Yessso
et S EES=—

" ‘s 4. v
4'M
Add octove key

prboton  wbs o uboeen  ubeo es ubseps ubesesubo

TR P S PR S R S VR S P G

R e m i m e w =
o/pr 92810080 : 7
Pt ,
7. ; o gl edo | heeseibo |
me pew _uee on _upepn sppppuo ; SpS ot _sppo. upase assge .pase upssms
8. === —tess= === o= ===

3 " 5 " " 5 » » E 2 £ 5

8% : f —F -+ -+ = i |

‘ 4
ek 53, o ey
o= n:n:@ = T:@ . gg., e v 2/ ma w /7 w w/m am

P N T e N R i~
9. %ot —te— it L]

to, bobrsan, T
©Burh, DeSoto, Johrson, Meredth, Tdenca O bel e Toreo i ‘ ©Burk, DeSoto, trson, Meredh, Tdrco

(larinet Saxophone Basics #3 :

G*, A, Bb

Add octave key
i3 B

Since the clarinets only have

Basics #1 and #2, simply choose o
some lines from those pages to i
reinforce while the rest of the
woodwinds work on Basics #3

Add octove key

d #4 N _puo o wo o npees  uepes  ueeoy usseseno
an . §3’5% E = ===E === === T

e/ o o o/ e 6 oD wle oD

Gently curve the side of finger 4 up to press the bottom Side (s) key, keep finger tips as close to peorls s passible
n n n " L3 » n n » ) "

7. oo s St
Al P T T LB T T T
Add octave key
0w wbagu sboess  udepee  ubamgy  ubesesbe

263 (R?.ii e

As»
<5

©Burk, DeSoto, bbrsm, Meredth, Tdarca




Oboe Basics #4

B B, C

Flute Basics #4

Chromatic F, E, and E?

Bassoon

Since the bassoons only have

Basics #1, #2, and #3, simply

choose some lines from those

pages to reinforce while the

) rest of the woodwinds work on

| Basics #4.

. ) w0 P s 3 3 $o—t—+ o ttho—Til
i T s e ) s s o i | | f : f
: = H—g : gt t——|
a o« o«

» ® @ a - d =dseet=tss oI =I5 I =1 f
: e e N = T
G T ee oc el oo s eeee O 4

sddsec by
Ao a wpg @ 2@ mey wmp @ wmmasy wemee,0
ol e 7 = = = == EEnE:
» » LA » BRI === = == t : |
7 o B A S B B A S B B o s S o
T T 1 + = == ) 7

- “ - T
_ s 1
Sie= === == ==
Bottom Line E%/D* saciseee fe! Pt e ——F — = T
e L s e om c W% ] = =
PECE== B e e e S e e e e e eSS T : & Adgsecondoctoe hey
. © . . e P
e . Mg pE tep. .eee .eee. eee. opeepe
Y ) : 8.
,:p Sgace E“/D . (let go ullv‘l:qtrll " . . , . "b . 5 -s, + T T t t
4 e e e e e e = 2
L e e e e e e R e e e ¢ e N N
- 5/ %2 ,./:2 o m/ 2w 0 w2
9 9 : 1 : i : : =E :
e ﬁ‘? !
P a2 T _ e ha Thi_ s tho
9.1 iy i po— Epat =i 1
o ©Burk, DeSoto, bhrson, Meredth, Trea

8 Burk, DeSoto, Johrson, Meredth, Tdanca

| T L |

Clarinet

Since the clarinets only have

Saxophone Basics #4

B, C C*

Basics #1 and #2, simply choose

some lines from those pages to

reinforce while the rest of the

woodwinds work on Basics #3

and #4.

o T

£ e

xxxxx

©Burk, DeSolo, Jobrson, Meredith, Tdarca
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Flute Basics #5
Chromatic D, D* and C

0060000
-

Below Staff D

1 2 3 4 5 6 7 8 ) 10 1 12
)

Fourth Line D 5° % et go of finger 1)

13 14 15 16 17 18 19 20 21 22 23 24
2
nZS 26 27 28 29 30 31 /‘3& 33 34 /\lk
3 o N e —— K - —— - oo {o i |

(o) i i t 1 — o o o H
!) O O (<4 L4 L4
Db/ct 28800 e
naﬁ 37 38 39 40 a a2 43 a4 a5 46 a7
i 1 I I I I 1 I I I " |
4. Ay  — —— — — e S S S § S e S S B e H
o PO “bg o “bo ee’ e o heed bedeed bo
C.:: 0esis
”ﬂ a9 50 51 52 53 54 55 56 57 58 59
e e e T e B S S B S S ] B S St m— |
5. @& 1 1 ——1H —1—H i T = H
¢ © T Z oo oo & rre seds o

© Burk, DeSofo, Johnson, Meredth, Talanca

Oboe, Bassoon, Clarinet, Saxophone

Only the flutes have Basics #5. While the flutes
are working on their notes in Basics #5, simply
select some lines from the other basics pages for
the rest of the woodwinds to reinforce.
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Flute Exercise #1

Key of B

Use Double Thumb for whole exercise:

K € Reminder:
Oouble Thumb B¢ Reminder: $5
G T T T T > T )
1. T= : { i
B 3 B ] . 7 . s
Awoys st “tUH" syllable, slur
A np m_p Kk p_np p
:
% LT 2 M 15 i F » 19 »
sneaty fingers
K — T
% u B = 2 = = B * =
Keep your ips forward - oway from your teeth
aL PP " i
% ® n = » P = * » P = P
Mointain o smal aperture with corners forword
L S SE CR
% o “ o - - w o« - - P B
Use your top lip to aim your air down (feel the tip of your nose pull down)
-
o f o e . )
§ 2 Bl “ " % !
Blow lots of air to the ends of the notes
= : — e
g Il‘ ' - “ “ o
1 Octave Concert 8* Scale
HL o » £ P o
g IQ ! a ©

“
8 Burk, DeSofo, Jobnson, Meredth, Taanca

—~

o}
played as a B® &%

The key

all B’s will be

oy s tongue the st note ofa skr
1 2

) e d
(larinet Exercise #1

Key of F

3 . s

Keep fingers close ta tone hofes, hovering ol the time
« 7

2T ; S=—— a
T e ——

aon s n w ,,
3. 555 =: = J =! =

Reep your tongue highand ar st

.. 5 » w »

2
e
v

0
% El 2 ° 2 ©
—— \_/
RS i@ =
Blow lots of alr until the refease on beat 1
o 5 . B .
EESS o S 3 -3 3
e S
—— —— 7
P —
L .. . “
@éé.éi‘..‘;;un.
1 Octave F Scole (Concert £*)
L ;
%;jﬁé‘é"-“‘”"""" i

A

& Burix, DeSoto, Johrson, Meredith, Tdanco
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Oboe Exercise #1 (xno. ..
dicates that all B's.
KCy O(F will be played as a B®
Begin ¥ ngue,
T
Use the Right F Key for better tuning ond stobility
Press fingers firmly over keys, especlatty finger 6
e
EGESSSSES5 S S == =Ss= Seies
-
. . . e
D 4 Q L] 5
Blow fost oir until beot 1 of the rest
n ™ w s s
% T f S—
i )
P s
Keep air moving between eoch note os you tongue
7.%5 =S == )
1 Octave Concert F Scole ——
A= L o @ T~ @
ik = o !
©Burk, DeSoto, bbrsm, Meredth, Tdaca

)

*Thckw .

K The key signature

Bassoon Exercise #1

Key of F

indicates that all 8's
will be played as a 8>

s . , . s w u
SN——— ~ —
u 5 u s W w » B » a
—ar— e t 1
- » u 5w v a = ,,, u » N
o -
~—— ,—v \’/
Keepfingers hovering dose tothe tone holes
5 2 » » » w
= - = - - - -
T T T
“ - - “ - P -
t f F—t f
Blow fost oir until the refease on beat 1
“ - ) o . 2
t t ~ z
obreath R
Keep air moving between each note os you tongue
» s s 5 B
7.35= T = : : = Iz 2
= f f
1 Octave Concert F Scole
» o w_ T ©

[ T
©Burk, DeSolo, bbrsan, Meredth, Tdaca

ﬁ

signature g” 13
wocosi iz | NAXOPIONE EXCICISC #
allFswillbe
playedasaFi = Kcyo(C
Keep fingers close to pearls, hovering of the time
Nal 3 . 5
1. % : : > :
i i it ight “dEW” syllable, even at the beginaing of a shur
nt ’ . 0y 0
: % f T i
Keep your oirworm
o N n n " e
™ 5 () u » N
a2 P n n =
Aim your air down low
e 2 » » 0
6.% = =
Use warm, low air
e 2 5 = 5
7. E@Y 7 - C R
Blow lots of oir to the ends of the notes (beat 1 of the rest)
B o, = -
% ! T 0 breath b 2 =
Keep air moving between eoch note os you tongue
pe “ . “ s -
' @ e ’ f ¥
1 Octave C Scole (Concert £°)
pe Ll N “ i w
0. % 3 v T ¥ T R

©Burk, DeSoto, bbrson, Meredth, Tdaca
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Mark your resonance

menseer |- ClAVINEE RESONANCE

fingering chart!
m—— "Covered” Fingerings

f | T 1 | T 1

What are Resonance Fingerings?

The notes G, G*, A, and B® in the staff are the clarinet “throat tones”. They generally have a
thin, weak tone quality and are sharp in pitch. Resonance Fingerings improve tone quality,
lower pitch, and facilitate easier technique when next to notes in the clarion range of the
clarinet. In short, they improve Tone, Tuning, and Technique.

Basic Resonance Fingerings
Basic resonance fingerings are simply Right Hand Down (RHD). Fingers 4, 5, 6, RP2

Advanced Resonance Fingerings

Eventually every clarinet player will need to create their own personalized resonance
fingerings. These fingerings are individualized based on type/brand of mouthpiece, reed,
ligature, and clarinet, as well as volume and tuning requirements. A few common advanced
resonance fingerings are shown below. Use a tuner to find the fingerings that work best for

you. In general, to lower pitch add more fingers, and to raise pitch use less fingers than what is

shown. Write down the fingerings that work for you, and don’t forget to use your ears and
continue checking them with your tuner and make adjustments if necessary.

5 G B/ ( A \ ( A'/Be
géb géb (Q(g)b géb géb gén éé“ <‘3§°
s < = & LI X LIS X
é(ﬁ éﬁb’ o o op fof o §®’
S S S S S 2

—_ A —___
© Burk, DeSoto, Johnson, Meredith, Tdanca

12



Flute Exercise #2

Use Double Thumb 8 & " (Use double thumb for the whole exercise)
2 » s - [t

Always start the sound with o light "tUH" sylloble, even at the beginning of a slur

np 1P 1 b 15 0P 16 037

n 2 3 n » x n a0

P
.%l — —+

Keep your lips forword - away from your teeth

e o i P
p p

o “ “ s “ L—

s

Blow fots of air to the ends of the notes

—

Use your top lp to aim your air down (feel the tip of your nose pull down)
P N s ®

= : P 5

1 Octave Concert F Scale
p = , ® “ - -

o= Pttt

& Burk, DeSofo, Jobrson, MMeredth, Tdanca

e

A LeftF |

Oboe Exercise #2

Key ot B

Bassoon Exercise #2

Key of B

L¢ ’-—r_\’ bl .
— == ———————
—— ———=
% i 7R Left ey . " e w « , . .
EG t S : ! 2.3 f— ; = :
— > '\_//
xR * s Skt £ ey " » * " 5 - i "
= = : : ! =! : | 3. = ; : E = ;
z © s z

=: = = t = +

u u » u
£ z s Fl £
——— \—/

©Burk DeSoo, bhrson, Meredtn, Tdaco

—

. i 5 & ot 3 . 3
i = | i | 6.
L L s & I
\—/ i
» " » n i n u
3 T - u: x‘x ; 1 4 = = i = J
S B = — =
el — E===—— 8 —
fs I — = M— 2 O
2 : e B T i 9 e
EEES f i i = ===

©Burk, DeSoto, bhrson, Meredth, Tdaco

j

Key Signature Reminders:
F* uses Finger 1
8 uses Middle Finger (M), Finger 5

j

Key of D

Saxophone Exercise #2

*

P [ cOpen Covered

The key
signature 8
| indicates
Fand C*
f o -
i : f : ,
s w
n i

8 Burs, DeSoto, Jobrison, Meredth, Tonco

©Bark, DeSoto, bbrson, Meredth, Tdanca
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Band Exercise #3 " Band Exercise #3 - Band Exercise #3

Combine with “Saxophone Exercise #3" Combine with “Saxophone Exercise #3" Combine with “Saxophone Exercise #3"

Key of E? Key of EP Key of EP

D - - ) . - . - , =T — = = - .
I f i i I7 / i ] 1‘%,.. / ; i i7 / i ] 1. 4F : f : = : = ]
T T T T T
e , . . . a e , . . . . . ’ . s »
s ~ T T T 1 B —= T T T 1 ¥ , —= T = : T 1
: ! : ! if f 1 | 2. = f ! : i f ! | 2. f

- _

S : ] == ] 3. &P . ] ] E=e=——=0 ] 3. 5= } 10 ]

v T T v T T
. . W Y . L ., . . . . - . . N
=t : e | (o= : e ! 4. 3

T T \_/ \_/
o . . . Y L . R . R . u . w .
e ; T | 5. T : " : 5 i ,

p,"

|
(?
|
(

Blowots of aic untilbeat 1 ofthe rest Blowots of air until eat 1 ofthe rest Blowlotsofai il beat 1 of the rest
L 2 5 s 5 AL = B s s " 2 " “ s
: ; H f : : 2 4 i 7. % : : H f i i = 4 i 7. F : =! =
1o breath n »\/ no breath. ne > S—— no breath S—— L >~ b
Keep air moving between each note os you tongue Keep air maving between each note os you tongue Keep air maving between each note os you tongue
% v " u » - , 5 ’ u » - - % fi u » ) P
P | = | i i s |z f ] 8. Hr | = | i i - |z 7 | 8. Jo— r = I ! = =! = = ]
f f f f e 2 f i
1 Octove £* Scale 1 Octove £ Scale 1 Octove E* Scale
, @ a@ “ 3 A @ 3 @ “ s a @ @ “ 5
3 ———+ e T ——r 0 y ——+ = - e I =y + :
9. 9. I, T i 7 % il
] ===t == PR i o — ——f——H ==: . | i = = f ===
Bk, DeSeto, otnon, Merodth, Toca ©Burh, DeSeto, Jtron,Meredth, Toaco 0B, DeSeto, ohrson, Merodih, Taaa
Band Exercise #3 Saxophone Exercise #3 N
Combine with “Saxophone Exercise #3* F
Key of C Key of G
J ez odd 1pa , keep right hand down | N — N -

Middte finger C
u

At u u “ s IPE] » —
3. % o ; = . ] 3 : et :
% ” " " » f§2. = = = 2
) T T T - T : | 4 i z : B F —— |
4. = =: : : = =: : | : + t :
v u
pn 2 2 B 042 2 2 = =
= : : — : : ] 5. 2 ;i T : i : i i
5. @J : = 7 ‘o | i
\_/

Keep fingers dlose to tone hofes, hovering ol the time
s N 2 2 » »

— ; ; — | 6. T — ! = — ]

Blow lots of air until beat 1 of the rest

Blow s of o unt beat 1 of the rest
n » n " £ 04 B = = )
4 - 7. ot 2 I = I : = " |
7. @, 1 i : = 4 = : i . = + : = : = A
' nobreath ~——— =3I _* robeath =,
P, Keep i mning between eochnote as you tongue
n* g " " ) “ P » o
8. T F = ! ! 15 El 12 7 ] 8. Z H : s |
. % Ei Z t t ! !
10ctove G Scole (Concert 8°)
o oS, o “ 5y ; o “ = A
5 : ; 9 y " 1 T P —f T ~=7 n
9. @ i e e S H % 7 f
Ed hd T T T ° J t

©Burk. DeSoto, Johrson, Meredth, Tdanca ©Burk, DeSoto, bhrsm, Meredth, Tdaca




Flute Finger Wiggles Oboe Finger Wiggles #1 ! Bassoon Finger Wiggles #1
Key of Fand Key of B® Key of F, B, and E® Key of F, BY, and E®
*  Keepyour fingers hovering close to the keys at all times o Keepyour fingers hovering close to the keys at all times «  Keep your fingers hovering close to the keys at all times
*  Maintain a great hand position throughout; think about your thumbs and pinkies *  Maintain a great hand position throughout; think about your thumbs and pinkies *  Maintain a great hand position throughout; think about your thumbs and pinkies
Keep your curved fingers soft at all time (no white or collapsed knuckles) +  Keepyour curved fingers soft at all time (no white or collapsed knuckles) Keepyour curved fingers soft at all time (no white or collapsed knuckles)
Keyof F Key of F
n 1 2 LN 4 5, —$ ? s 1 2 3 . s 0 L L8
1% EEE e o e 1. = :
% e — T T LI T : = = ———
—
5 ° e > . p— ) o u
2. = S S | ) [y A—"} n s, —», u u » --
i E: £ i 2.3 — e = ) et ; = : = .
+ + t t t T+ t t t
Key of B° Level 1
ALS 16 v 1 [ —'}
e e e e e e e e e e e e e Key of 8> night Key of 8
FGSEE=Et TE=== ===t . e . . u e ,, I . o
= 5 == = ! i =SS ===
) e ) b P ) Te R epT, o
4'§'~ =E==E EESEEE E=E=E=E == 4 Use Second Octove Key Grodd € key 4o use fick 1 e fick 2
o2 2 k- e ® o Ve Fem Ty @ ” 2 n * » » i
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Clarinet Finger Wiggles #1 Saxophone Finger Wiggles #1 -
Key of F, G, and B Key of G, C, and D
«  Keep your fingers hovering close to the keys at all times «  Keepyour fingers hovering close to the keys at all times
« Maintain a great hand position throughout; think about your thumbs and pinkies «  Maintain a great hand position throughout; think about your thumbs and pinkies
 Keep your curved fingers soft at all time (no white or collapsed knuckles) «  Keepyour curved fingers soft at all time (no white or collapsed knuckles)
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Bractice m. 41 ond 42 with
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Band Finger Wiggles #2

larinet, or Saxophone *Finger Wiggles #2” Combine with Bassoon,

Interval Jumps in Eb, F, G, and AP

Combine with Bassoon,

Interval Jumps in E%, F, G, and AP

Band Finger Wiggles #2

arinet, or Saxophone “Finger Wiggles #2"

Bassoon Finger Wiggles #2

Interval Jumps in E°, F, G, and A®

Keyores Key or & Keyof E¥ . R , G: keep E° key down \
! ' s : R ' X s . .
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0°: no whisper key
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(larinet Finger Wiggles #3

Interval Jumps in F, G, A, and B
Practice using both pinky options where indicated.
In general, the Right Pinky option will be the most efficient,

Key of ' use resonance fingerings

) ) L.
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s . , .
= i T e 1
Z.g — ety [ 1
: f i :
Keyof G P4 or RPE
0.8 4 s : iz
3 T 7 7!
~—— T

KeyofA P4 or RP4. LP3 or RP3
f
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e ity e
5.’@" e = FEE e = ]

Y rm— L e m— .
Key of B*
7L a— z 3
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& W %
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8 Ee s s e e = |
T

1

Saxophone Finger Wiggles #2

Interval Jumps in A, B, B, and C

Keyof A
A!.r!' ‘3/_‘_\)'

Use bis for lines 3 & 4 unless otherwise instructed

Keyof Bt However, proctice m. 9 and 10 with both the bis key and Side {5) 8*
A e, Ty e
% T T T T T = i ¥ t T

" — . .
a.
T | T T | T
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E - . . .
5. fa‘ ===== ===== ,
6. 11 = |
T T T T T T
Keyof €
WS oo ge——
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Oboe Finger Wiggles #2
Key of Bb
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Clarinet Finger Wiggles #2

Chromatic Throat Tone Intervals

e Left thumb is at a diagonal with only the tip touching the register key

e Left thumb moves forward and backward, never touches ‘black’ of clarinet

e Left hand is curved with finger 1 arched over both the G* and A keys

e Roll finger 1 to press A key with the side of the index finger at the first knuckle
e Always roll finger 1 to A key, never lift or hop

E Interval Jumps

1 2 3 4 5 6 7 8
A I T T T T T T T 1 + T
— —— T+ t T— ——t —=——t—T11
1 A ¥ 1 - 1 1 1 d T o 1 1 L "o 1 1 1 ir: 3 ;I 1 é I 1
ﬁ 9 L 10 11 | | 12 13 14 15 16
I T ras T =k T s T 1 m—ra T " |
PR e e e e e e e e e e e e e e e e e e e
%&——L—é—LJ—o;Ld—LG—*—J—é——LO—f—H—LHU
\_/ v

F Interval Jumps
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Band Register Slurs Band Register Shurs Band Register Shurs
Combine with “Clarinet Registe: 2 bine with “Clarinet Register Slurs™ bine with “Clarinet Re ter Slurs”
«  Maintain excellent hand position «  Maintain excellent hand position «  Maintain excellent hand position
* Match the quality of sound between registers »  Match the quality of sound between registers *  Match the quality of sound between registers
Set 1: Major Set 1: Major Set 1: Major
T = T T T T i - T T - —- T T T T RS - T —
1 == 1 == 1.355 =
3
Set 2: Chromatic Set 2: Chromatic Set 2: Chromatic
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¥
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E° Major Scale E° Major Scale E° Major Scale
o == SSos==S=S====s ! 5 T ! S I |
T T T v T ¥ T Ld e
8" Major Scale 8" Major Scale 8" Major Scale
% 5 . .,[,F/—:x p® o X W “p a "
ChEer e e i R Ese . | 6. T L e g 1
¥ t ] t T
Set 3: Altissimo Set 3: Altissimo Set 3: Altissimo
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(Clarinet Register Slurs Band Register Slurs
bine with “Clarinet Register Slurs”
« Theleft thumb is at a diagonal with the tip of the thumb on the register key
«  Use very fast, steady air and always play with a high tongue, thinking “EEE” *  Maintain excellent hand position
*  Make sure your chin is flat and firm and the inside of your mouth is tall *  Match the quality of sound between registers
Set 1: Major  Play the lower note then odd the register key with the tp of your thumb for the upper Set 1: Major
. o 3 ‘ L] (] 7 . L] At 2 3 . s . 2 s s
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Right Hand: C, D, E, F, G
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Low Note Thumbs

Flute Low Notes Oboe Low Notes G\ Bassoon Low Notes

Working for a big low sound Working for a big low sound Working for a big low sound

Key of C (Use single thumb B natural for this page)
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Left Pinky

Band Low Notes Band Low Notes s Saxophone Low Noies

Combine with Flute, Oboe, or Bassoon “Low Notes” Combine with Flute, Oboe, or Bassoon “Low Notes” (&}
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Flute Slurs ? Oboe Chromatic Warmup ' Bassoon Chromatic Warmup

K Lever AY/8" Reminder
S : Full Range - Full Range
800! jelete] CJ Enharmonic Reminders:
A'=B%, C"=D*, D"=E", *, G'=A"

Chromatic Octave Slurs and Finger Exercises
Octave Slurs: Use Chromatic Fingerings (single thumb)

Descending Descending

5 g =" "‘1_—'4_;", w e W W pifw W WA gom iy Gk w W e e 0wy ow e e v m
o G======ca=ts 'ﬁ. [=—tabs-fo————{bdJ[bo] 2. e R e R e P P e
2SS et =t
——— s % m m m w s % m w w e & _a S
phata * biohe * nN v wE e a R e “.%%1 3 == e e —
3y T o TERE = MpBR e — - e S 52 AL vz b oy be
K he 3 T
g s & & W = @ @ s s % w o w W W s & W
2 % : # : # : : : ’ ’ e === === S== ==
z bo 2 bo EXE] EEE

T
e iR

(e High F

ls
°

V, R J N , ey )\

©Burh, DeSoto, Jhrson, Meresith, Torva ‘ ©OBurk,DeSolo, Jtrson, Meredth, Tdrco 0Burk, DeSolo, btrsm, Meresih, Tdareo

Band Chromatic Warmup Saxophone Chromatic Warmup

Full Range Full Range

Enharmonic Reminders: harmonic Reminders:
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Low Note Thumbs

21 i 19
Flute Long Tones #1 't Oboe Long Tones #1 A\ Bassoon Long Tones #1
Chromatic Long Tones Descending s tever 84" Reminder Rcmmwgg Chromatic Long Tones Descending q Chromatic Long Tones Descending
8280006
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Flute Long Tones #2

Chromatic Long Tones Ascending
Remember that you will bring your corners forward and form a round aperture for the high register.

Work for  clear, sweet' sound:

« keep moving your cormers forward 35 you ascend, ke whisting
tongue down and forward in your mouth
04 bok on your tongue

o useyourtoplip to direct the s down into the flute
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Use Chromatic Fingerings

Clarinet Long Tones #2

Chromatic Long Tones Ascending
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Saxophone Long Tones #2

Chromatic Long Tones Ascending

Enharmonic Reminders: A'=8°, C'=D®, D*=F*, F'=G!, G'=A"

— Bassoon Long Tones #2

Chromatic Long Tones Ascending
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Band Chromatic Registers

Chromatic F

Band Chromatic Registers

er Patterns Chromatic Finger Patterns
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Clarinet Chromatic Registers

Chromatic Finger Patterns

Use Chromatic Fingerings
A ¥ a 3 3 o ;

E T B B A LA T R

jith the tip of your thumt

(must use RP1)

f *
gﬁg###ﬁ E“E gl,g

S e s s T T T = q
T e e = T ; —t i |
3. T T T : T T i |
T 1 T T T T : |
15 1 g 18 19 2 2
me finger pattern as line 1, Just add 1

Changing to this
fingering for altissimo
Gis preferred
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Flute Chromatic #1

. e
All chromatic music is played Middle Octave * S /B Reminder
with the single thumb 82 Ol .otoaob
Ascending
:

Ascending

Oboe Chromatic #1

Low Octave

Bassoon Chromatic #1

Low Octave

Ascending
'
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Low Octave

Ascending

Clarinet Chromatic #1 )

K
Fork B Reminder =*
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Saxophone Chromatic #1

2 Low Octave
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Flute Chromatic #2

Low Octave

Ascending
'

0

24

Ascending
s

Oboe Chromatic #2

Middle Octave

Ascending
s

e e e

Bassoon Chromatic #2

Middle Octave
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Flute Chromatic #3

Upper Octave

Ascending
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1 Octave Chromatic Scale

e E‘é%_\
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Oboe Chromatic #3
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Clarinet Chromatic #3
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Saxophone Chromatic #3
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Flute Technique Oboe Technique . Bassoon Technique
Key of B Key of F Key of F

Do this exercise with all of your scales in all octaves! Do this exercise with all of your scales in all octoves! Do this exercise with ol of your scales in all octoves!

3 Double Thumb
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Clarinet Technique #1 Clarinet Technique #2 Saxophone Technique
Key of F, Low Octave Key of F, Middle Octave Key of G

Do this exercise with all of your scales in all octaves! Do this exercise with all of your scales in all octaves! Do this exercise with all of your scales in all octoves!
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Flute Harmonics #1 | Flute Harmonics #2

Level 1 Play various combinations: Le\/e[ 2
P " " a)12345654321
Harmonics are notes that are "overblown" from a fundamental tone. b)13243546534231
This exercise is important for developing flexibility and strength in your embouchure. 654321

d) These are just a few options; invent some of your own

e Air speed must be constant @ @ @ @ @
e The base of the tongue must be away from the throat - keep your tongue forward @ @ @
-
e You must use a combination of corners and top lip to get the desired note change @ P > = *> < @ @
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Flute Vibrato

S

Vibrato Is an effect used by some wind and string tone, to [ ity, and to

convey emotional nuance in a piece of music. For the flutist, vibrato is a result of a pulsating air stream which creates a
slight deviation in pitch above and below center. A good sounding vibrato will have a ‘spinning’ sound s opposed to an
edgy or jerky sound. Vibrato is developed through thoughtful practic ng a sub-division for atfirst.
Once the vibrato has been carefully developed, the pulsations will occur naturally and will not sound at all contrived but
will be used by the player to contour the musical line. The key to good vibrato Is the air stream, which needs to be

stant with both the and the intercostal muscles. Proper breathing is key as well. Use
the following exercises to help you develop your vibrato!

Begin with a half sheet of notebook paper. Hold the paper in the center of the short edge between your mﬁ

and forefinger.
* With your thumb nail facing you, brir ¥ your tip of your ‘
nose. fi practice y i ow your s tomwaeds the papes otk
2/3's of the way down.
o Ifyou ¥ i the
paper in front of the ground.

Practice this with 4, 8, 12, and even 16 counts of air and do not go on to the next step until the paper stays out
straight for the duration of the counts on which you are working. l
Add quarter note pulsations to the air stream. See the example below.

When you have mastered the quarter note pulsations, you wil then move on to the eighth note pulsations and
triplet pulsations.

. J=50-90. Remember, "spinning”, not edgy or Jerky.

After the paper, try the head joint, then

"

Puise Quarter Notes - overdo the pulses so that it sounds like 'too much' to you

>

1%“_>z_>45.45.¢

4. J - et

Pulse Eighth Notes - keep overdoing the pulses, but don't let them sound edgy
T

e
=

:

o0 oo —_—

S = e oo

[}
[}
[}
[}

() Pulse Eighth Note Triplets - continue to overdo the pulses, keep them even and ‘spinning’

A5, 1
3. o4 f i i
() ] 3 ) ; :
9‘..—.. v o eoee - doe .......—1
8 Bur, DeSoto, Johrson, Meredth, Tdanca
offe d by tor and to com
pi nusic. For vibrato is a result of a pulsating air tream which creates a slight deviation
in pitch above and . Agood ing i a ‘spinning’ sound as opposed to an edgy or jerky sound. Vibrato
ing sub-division for at first.

developed, th pulkatons we occurnaurally and wt o sound at all contrived but wibe used by the player to contour the
musicalline. The key stream, whit both
muscles. Proper ing . U i Py lop your vibrato!

3 % Begin with a half sheet of notebook paper. Hold the paper in the center of the short edge between your thumb and

.ﬁ With your thumb nail facing you, bring the paper towards you until your thumb nailis touching the tp of your nose. Put

Your ips together as if y the word ‘pooh” B Yt blow your air towards the

paper about 2/3's of the way down.

Z fyou i your | ‘pooh’, y

aperture. The air will cause the paper to float out in ern of you. If: vw m using the correct lmmny of air (air speed),
‘!' the paper will move out almost parallel to the ‘mm

2 Practice this with 4,8, 12, and even stays out straight
for the duration of the counts on which you are working.

'i # Add quarter . See
B the quarter v d triplet
pulsations.

) # Temporongeis | =50:50. Remember, vbato sounds “sitnng’, ot ey o jrky.
2 Vibrato on begin the reed and bocal first.
Especially i the change in pitch. It

needs to sound like it is too much.
B8 5 Once you have s pretty spinning vibrato on the reed andbocal ranser

Oboe Vibrato
+

Vibeato s an effect used by some wind and and to convey
‘emotional nuance in a piece of music. For the oboist, vibrato is a result of a pulsating air slmm which creates a sight deviation in
pitch . Agood " have a ‘spinning’ sound as opposed to an edgy or jerky sound. Vibrato ks
developed through though d tfirst. fully
developed, the i i i il not sound at i il be used by the player to contour the
musical line. The key i stream, onstant with both and
the intercostal muscles. Proper as well. Use the ¥ your vibrato!

S % Begin with 3 half sheet of notebook paper. Hold the paper in the center of the short edge between your thumb and
forefinger.

% With your thumb nail facing you, bring the Pt towid o YUKt o a1 0 Y . P

your lips together as ‘pooh g vt your air towards th

paper about 2/! s of the way down.

2 Ifyou 8! ‘pooh’, y

aperture, The sic wil cause the paper tofloat out n frontof yo, fyou are usng the correctntensiy of ai (arspeed),
51 the paper willmove out almost paralel to the eround.

2 Practice this with 4,8, 12, and even

for the duration of the counts on which you are working.

I

L

I

| the quarter ions, y the eighth d triplet
i

U

.P dd quarter stream. See
puls-nnns,
1 # Tempo rangels J = 50-90. Remember, ibrato sounds "spianing" not edy or ferky.
bt .50 we begi applying Especially
getting i R R ek
- s 100 much.
inni the reed, transfer y oboe. Begin with Cin
sta do i ascending.
£ Don't assume through this entir
have been created.
Pulse Quarter Notes - overdo the pulses so that it sounds like 'too much' to you
5
Lels o o o !
| | K
2 . . J o | - | . . ’ |

2.........‘... s lecosdoassnse:
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Begin with Cin the staff d
# Don't assume " i

| have been created.
Pulse Quarter Notes - overdo the pulses so that it sounds like ‘too much® to you

gl J T - 8 O A S

Pulse Eighth Notes - keep overdoing the pulses, but don't let them sound edgy
2. 3§ ; ==

Joeed oo - e ddeeed

Pulse Eighth Note Triplets - continue to overdo the pulses, keep them even and 'spinning'
T ——

g DU 0] 3 3 3 i
Joeeecccoddoae - [eeecdccacdess:]
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Saxophone Vibraio

13tion

Vibrato is an enhancement of well-produced straight tone that gives the
saxophone sound a singing quality. It is accomplished with a controlled movement
of the lower jaw to bring the pitch down and then return to the original pitch.

Vibrato Diagram: from the teachings of Dr. Eric Nestler

top teeth T

DEPTH OF TONE (SOUND)

PITCH

Here is what you do:

=\

1) Playa note with a straight tone. F is a good place to start. Use your lower jaw to bend the pitch down
as far as you can go. Different things work for different peaple try words like “WAH” or “VAH" or
“YAH" to help you bend the pitch. The bend should be very smooth and gradual.

2) Once you are comfortable bending the pitch down very smoothly and gradually, practice bending the
pitch down and then returning to the original pitch in one breath. This is called an undulation. Practice
this very slowly at first and then gradually speed the undulations up.

3) Now pick a scale and practice the following exercise at a slow tempo. The example is with the G Major
scale, but you should practice this with all of your scales.

Slow Vibrato Exercise tc

2 Things To Remember:
1) The undulations should be wide but with a fluid motion.
2) Always count the downward portion of the undulation.

8 Burk, DeSoto, Jehnsen, Meredth, Taonca
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Flute Vibrato

Exercises”

Turning Vibrato On and Off on Isolated Notes — practice with all scales

Slow Vibrato Practice etc

g 4
4'%1"""i"“"'i"“""""?'

.
J =58-64 (Goal Tempo) continue on all notes of the scale
f

5
5'% T f i t

Jamed __——mm

Py £ P S

P e R

£AE e e e e e e e

*From the teachings of Dr. Eric Nestler

8 Burt, DeSoto, Johnson, Meredth, Tdonca

Bassoon Vibrato

Exercises”

Turning Vibrato On and Off on Isolated Notes — practice with all scales

Slow Vibrato Practice

1_§,‘.,...,.444444.:

J 27280 Goal Tempo)

J=92-108 (Goal Tempo)
k)

3. 3E

J « 4854 (Goal Tempo)

7 ¢ i
4. I5E =
L= o ===S=S=c=-

Adding Vibrato to Notes in Moving Passages — practice in all keys

T T T T T T
*From the teachings of Dr. Eric Nestler
© Burk, DeSofo, Jehnscn, Meredih, Taorca

Oboe Vibrato

Exercises”

Turning Vibrato On and Off on Isolated Notes — practice with all scales

Slow Vibrato Practice

Y
1'%x|_a|_l| e =T

J=72:80 (Goal Tempo) ete

2 B e

etc

J#92:108 (Goal Tempo)

ete
0
% I — —EE—— e ——a——n —_— ===
S s 3 3 3 3 3
J = 48-54 (Goal Tempo) continue on all notes of the scale

continue on all notes of the scale

Adding Vibrato to Notes in Moving Passages — practice in all keys

e

J=7280
L

*From the teachings of Dr. Eric Nestler

© Burh, DeSoto, Johnscn, Meredth, Tdonca

Saxophone Vibraio

Exercises”

Turning Vibrato On and Off on Isolated Notes — practice with all scales

Slow Vibrato Practice
04

J =92:108 (Goal Tempo)
7 3

2

all notes of the scale

254 (Goal Tempo)
8

continue on all notes of the scale

)

5 5

s R p——p—

*From the teachings of Dr. Eric Nestler
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sanophene Righ F* Key

/~ N
/ \

/ \

\80\“ 7 e®
158 | fa'e

O
Use _—» [go
finger 5 ®)
S
//
\ /
N 4

Many nice saxophones have an extra key, the High F* Key. It is located above the side
Chromatic F¥ Key. This key extends the range of the saxophone, allowing you to play higher
notes with ease. If you have this High F* Key, you can play the following technique exercises:

F" Arpeggio

%
| AN
L
e
i
1.
L
il

]
NI

| S
T
it
e
e
e
e
e
A_A‘I
1.
L
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Band Long Tones #1

Combine with ony brass “Long Tones #1*

Remington Patterns

® Make each note match in volume and quality
* Maintain excellent hand position
* Remember to tongue the first note of each set

Band Long Tones #1

Combine with ony brass “Long Tones #1*

Remington Patterns

® Make each note match in volume and quality
* Maintain excellent hand position
° Remember to tongue the first note of each set

Band Long Tones #1

Combine with ony brass “Long Tones #1”

Remington Patterns

® Make each note match in volume and quality
© Maintain excellent hand position
e Remember to tongue the first note of each set

F Descending

F Descending F Descending

L ¥ Vot P L)
z s === E= = ]
‘ ,

v i
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2: gﬁ,ﬁi,,,;,,ﬁ,d,g:ﬁ,, =F =

Low B® Descending

Low B Descending Low B Descending
A — . — ; — . P v 5 x s i 2 u 1 »
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Band Long T 1 Band Long T 1
Combine with any brass “Long Tones #1* Combine with ony brass “Long Tones #1*
Remington Patterns Remington Patterns
e Make each note match in volume and quality e Make each note match in volume and quality
e Maintain excellent hand position ¢ Maintain excellent hand position
* Remember to tongue the first note of each set  Remember to tongue the first note of each set
G Descending (Concert F) D Descending (Concert F)
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Flute: Band Long Tones #1 Part 2

Oboe: Band Long Tones #1 Part 2

Bassoon: Band Long Tones #1 Part 2

Upper B® Descending jr— P— Upper B Descending JS— Upper B Descending
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1 Clarinet: Band Long Tones #1 Part 2 r i Saxophone: Band Long Tones #1 Part 2 'f
Upper C Descending (Concert B®) Upper G Descending (Concert B°)
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Upper C Ascending (Concert B%)
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£ Ascending (Concert D)
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Band Long Tones #3 - Band Long Tones #3 - Band Long Tones #3

Combine with any brass “Long Tones #3" Combine with any brass “Long Tones #3”

Flow Pattern Flow Pattern

Combine with any brass “Long Tones #3”

Flow Patter
Introductory Flow. attern

= Introductory Flow Introductory Flow
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B P » o uba P Flow Pattern Reminders | . 9 . i ~ Flow Pattern Reminders | s 37* w2 Flow Pattern Reminders
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single breath single breath single breath
o Takealong, full, - = T ———wa o Take along, full, - /’r’—uhﬁ; o Takealong, full,
and calm breath — e — B 3 and calm breath ) i z = | | 1 and calm breath
—p—po————
« Match the quality 6. o —F—J = t i o Match the quality 6. ! } 2t 1 — : i « Match the quality
of sound as you go of sound as you go of sound as you go
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8 Burh, DeSofo, Jobrson, Meredth, Tdanca i h 8 Burh, DeSofo, Jebrson, Meredth, Tdanca i h © Burh, DeSote, Johrson, Meredth, Tdanco

T= - - r
Band Long Tones #3 Band Long Tones #3

Combine with ony brass “Long Tones #3*

Flow Pattern

Combine with ony brass “Long Tones #3"

Flow Pattern

Introductory Flow Introductory Flow
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: + T o Playeachlineina o Playeachlineina
single breath single breath
s 0O 5 w ~ o Takealong, full, o Takea long, full
6 i — —— — — (" T— and calm breath i and calm breath
. ¥ . f +  Match the quality ) © Match the quality
of sound as you go of sound as you go
” £ n ~ higher \ higher
- — N S S ) |
7. % ¥z = i : ] i
A % | 3 2 -
8. i ; 77 i i

—_

© Bur, DeSote, Johrson, Meredth, Tdana




Flute

Band First Notes #2

Advanced C, B>, A, G, F

Keep left hand curved with fingers on the keys
2

o
> 1
nel e T 8 9 /\?
R G E: o s 2o
)
nll 12 13 14 15
3.{%, — - o

A 17 8 19 20 m 22
- b (o) - —h
4 [fan) p= v v
. \\Q_)u O
A 24 25 26
5. % = < =
n? T8 29 m
] ] ’ | -
3
A3 | TR 3 e e, W
I! - ] ¥ —
7 D - ) & -
Take a full, calm breath
A 3 // 36 \ 37
8 o b b
. O
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Oboe

4.

Band First Notes #2

Advanced C, B, A, G, Right F

Keep left hand curved with fingers on the keys

1 —_— 2 3 4 /-N
24 O v
| > 1

1! [2) \ - b ey
| v WL O Lo
ARV B

Y,

hll 12 13 14 15

|

% (o) & ia

AL 17 19 20 m 22
| - i |
[ an = ‘P" l“" =
o =
A2 24 25 | 26
A T8 29 m
| | ] N
ﬁ—" » - b P b
A 32 B T M
i! > i - —
D - D & -
Take a full, calm breath
A 36 \ 37
— - b 73
Vv Vv N
O
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Bassoon

Band First Notes #2

Advanced C, B>, A, G, F

Keep right hand curved with fingers above the keys
1 2 3 4 5

"1
D
O

b
=~

6 7 8 9 10
‘ ‘.
) OO - ]
2 Z b ho
. v Py = 7"
11 12 13 14 15
_q: -
3.~
° 3 ) O

Keep fingers close to the bassoon as you lift them up to avoid ‘fly away fingers’

16 17 18 19 20 21
—e ) , - ,
4 7 b O b -
L] ) |l = W ~)
23 24 25 26
_6\':
5.2~ -
. &
4 ” v/
27 28 29 30
)
| O | - | |
6. » p ot b
31 32 33 34
- l: ] -— ]
7 V.4

Take a full, calm breath
35 36 37
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W
A1

8. =%
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Saxophone

Band First Notes #2

Advanced B, A, G, F, E

Keep left hand curved with fingers on the pearls

1 /—\ 2 3 4 /——\5
e
> 1

n 6 7 8 9 10
) 6 o = ©

nll 12 13 14 15
3. ——

e

|

Keep fingers on the pearls as you lift them up to avoid ‘fly away fingers’

A6 17 18 19 20 T~ 2
4 £ = -
({an) = 2 d
. NV Pa
d «r
A3 24 25 26
5. 6 = =
A | 28 29 m
|
6 — " —— =
Q) \v
E . T2 33 /—\ 34
7. Jg——. =
Take a full, calm breath
A 3 36 \ 37
-
e ) . . e 15
)
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Saxophone

G*toAand Cto D

Blow steady air until the release on count 1

h 1

2

Band Finger Ninjas

s v vl
o

e v o
¢

A
0

10
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12

13

14

Be quick and sneaky as you move your fingers during the rest
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=
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Hover fingers on the pearls
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Flute

Make sure you tongue the first note, even at the beginning of a slur

Band Exercise #3

1 — 2 3 4 5
e " o
1. foy> o = o
. v
A 6 7 8 9 10
o D = =
4 T 7z P ©
2 [ an WL © 4
i
‘ 11 12 * AP 13 14 15
9 1 1F
L H1 ;i O
3 [ WL 1) = [9)
i
A 16 17 18 19 20
g =
4 y AW = P
. [ WL 9 &, =y = ©
+ \\u -
| 21 22 23 24 25
9 )J
y 4N
5. 'éN " = [
\Q\)v (6 ) ’.
| 26 27 28 29 30
9 1 1F
6 y A
. [ WL ) ™ P
U 7 =y p= ©
Blow lots of air until beat 1 of the rest
‘ 31/\ 32 33 34 35
_g ). 5
y AT =
7 [ WL /) = 72
. \Q\)v 3 =
nb > v
no breath
Keep air moving between each note as you tongue
[ 36 37 38 39 40
9 . ]
y 4N =
8 [ WL 1) p= =
B B
1 Octave Eb Scale
[ M 42 43 .,.m 45
9 )
9 Y 4T
[ an WL /) S
B B °
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Ohoe

Make sure you tongue the first note, even at the beginning of a slur

Band Exercise #3

1 — 2 3 4 5
e " o
1. foy> o = o
. v
A 6 7 8 9 10
o D = =
4 T 7z P ©
2 [ an WL © 4
i
‘ 11 12 * AP 13 14 15
9 1 1F
L H1 ;i O
3 [ WL 1) = [9)
i
A 16 17 18 19 20
g =
4 y AW = P
. [ WL 9 &, =y = ©
+ \\u -
| 21 22 23 24 25
9 )J
y 4N
5. 'éN " = [
\Q\)v (6 ) ’.
| 26 27 28 29 30
9 1 1F
6 y A
. [ WL ) ™ P
U 7 =y p= ©
Blow lots of air until beat 1 of the rest
‘ 31/\ 32 33 34 35
_g ). 5
y AT =
7 [ WL /) = 72
. \Q\)v 3 =
nb > v
no breath
Keep air moving between each note as you tongue
[ 36 37 38 39 40
9 . ]
y 4N =
8 [ WL 1) p= =
B B
1 Octave Eb Scale
[ M 42 43 .,.m 45
9 )
9 Y 4T
[ an WL /) S
B B °
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Bassoon

Band Exercise #3

Make sure you tongue the first note, even at the beginning of a slur

1 2 3 4 5
< -
o 7] P L P (6 )

7
6 7 8 9 10
rea ORI - =
bl DO/ = L O
VAT = o> = b
P—ry ©
11 12 * Ab 13 14 15
Ol
bl CENW)J -
7 ] p= O
L O »
16 17 18 19 20
|
bl OO/ L
A Py
v D = = -y
21 22 23 24 25
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7 5
L = (8]
26 27 28 29 30
|
YD L
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Blow lots of air until beat 1 of the rest
31 32 33 34 35
- Ol i
Sy L
7 b5 [ p=
L) p=
no breath S~—— _’nb ~———
Keep air moving between each note as you tongue
36 37 38 39 40
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hdl DO/ -
7 5 = 77 =
L D W
.6.
1 Octave EP Scale
41 42 43 44 45
ra Ol T -
52 |
i >
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Clarinet

RP2

Band Exercise #3

1 add LP4 , keep right hand down =
/-_\
7] § L O
Make sure you tongue the first note, even at the beginning of a slur
6 7 8 9 10
)
p” A =
7 = P2
| . W d ”. = p= ©
273 °
11 12 13 14 15
o)
P 4
7 4
3 (0o W, = = [9)
. XV O »
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)
P 4
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© XY O p= ©
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o)
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y 4
5 [ a0
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o .\\_/0 = —
Blow lots of air until beat 1 of the rest
31 32 33 34 35
f)
p 4
Y A
7 [ an ) T ) =
C e
N e v np “ &
no breath \_/
Keep air moving between each note as you tongue
36 3 38 39 40
£
p 4
8 7
[ an) = =
o TV p=
g &
1 Octave C Scale
41 42 43 45
A ,/'—‘*‘\
9 _ﬁ 77
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[ ] \\._\] S
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Flute

Band Finger wiggles #2

Interval Jumps in EP, F, G, and AP

Key of EP

11 .-
15

5

b
(s> C
o
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|  an W]
Key of F

A3V

20
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Key of G
17
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Oboe

Band Finger wiggles #2

Interval Jumps in EP, F, G, and AP

Key of EP
n | 2 3 4
o D
2 b | ¢
BN GEERS
H | ° 5 7 8
2 g D
o XY
Py} —~—
Key of F
9 10 11 12
9 ] [
3. G |
. 7]
A 13 14 15 16
A, (b - -
5y | “
Key of G
_9 w 18 19 \e\
- — ! i g3
5. @ F— s =

>

| N

NEE

|

04_ /
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Flute

Set 1: Major
n 1
o

Band Register Slurs

Maintain excellent hand position

Match the quality of sound between registers

P

O
A=

1.

DO

1A 6]

0

N

o

I

3l

[ @)

Set 2: Chromatic

610
P 4
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12
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15 16
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$I
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¢
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T
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Set 3: Altissimo
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=
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0
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Ohoe

Set 1: Major
n 1
o

Band Register Slurs

Maintain excellent hand position

Match the quality of sound between registers

P

O
A=

1.

DO

1A 6]

0

N

o

I

3l

[ @)

Set 2: Chromatic
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P 4
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Set 3: Altissimo
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=
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Bassoon

Band Register Slurs

e Maintain excellent hand position
e Match the quality of sound between registers
Set 1: Major
1 2 3 4 5 6 7 8 9
1 o) © - . T e) o = - |
Z by ] b (8 o
L] L DY P2 O |b I
| =7
Set 2: Chromatic
10 2 | 12 13 14 15 16 A7 18
ra
hal [ - i - 1 L Ll
2 4 by (o o~ [ @) 3O
° © | SRl fl \H'JV L |
o el o~ p—— e
19 20 21 22 23 24 25
raY] 1 P P
hdf O - <> - (1€ L] | e
3 7 R - . | by
26 27 28 29 30 o 31 32 5 33 34 |,0
A o [$] L0 ST |
bl 1 f P - D - - bl > - LS )
4_ 7 o ’ 6 ) LS ) ©
\H‘I"
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35 36 | 37 | 38 39
o) -j b il 1
A& D T 1
5. =% —— 5o —
2= =
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42 43
o 4|1 = bo | &
6 hdy [T D@ - =
. b5 } PO
I
Set 3: Altissimo
45 % ko 47 48 /—49\9 50 51 52 ﬂe
ra Yl 1 y 71 L )
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. ”‘
hdl O (7 L Y r-1od L
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Saxophone

Set 1: Major

Band Register Slurs

Maintain excellent hand position

Match the quality of sound between registers

¢

<>

o

(]

Le
[I0IL § ]
|

1)

0

Set 2: Chromatic

Lower notes preferred

[¢]

11 12
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[ § )

e
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=
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Y- I
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20 21
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24
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T
(991 8 ]
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o
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e |
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)

Set 3: Altissimo
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Band Clarion Notes

Flute

sho

3bg

1bg

Choose the upper notes or the lower notes
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14
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Band Clarion Notes

Oboe
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15

14

13

12
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DO
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DO
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Bassoon

Band Clarion Notes

1 2 3 4 5
bo bo bo
. | - 1 - |
1 . 7 b by b
78~ 4 L [
Choose the upper notes or the lower notes
‘o / ‘o . Yo
%) - -
2 7 O O O
11 @ 12 BO 14 150
I o« L 4 L 4
16 l)g 17 18 I’Q 19 20 I’Q
Ol ! !
4 ,l- DO - DO - DO
21 2 22 23 2 24 25 2
—q: © - © - O
5 7
26 27 28 29 30 31 32 I?O 33 33 O
|70 O O = .
. 7 bho O =
o b
35 36 37D© 38 39 40 41 42 43
- ] O o |’ o
-6 ": ©O - ID() - = - - 7
] =2 © O b
. = 124
P Yl
il il , be 2
44 I? - 45 46 . o 47 48 ‘l)__ 49 50 ‘b__ =~
(A [ [
8 Jo - D - D
. 7 h )
51 bo = sbeo o 5 55 ) 56 87
— T— — 1 =4 = |9
(A [ I
9 | D D - ) d ) - ]
- 7 b
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Saxophone

Band Clarion Notes
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(larinet

Band Low Notes

Working for a big low sound

Key of E
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Left Pinky

Right Pinky

Band Low Notes

Saxophone

Working for a big low sound

Key of B®
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Keep the pinky tip on the B key, relax the wrist,

and roll the rest of your finger down to the B® key
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(larinet

Band Chromatic Warmup

Full Range
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Flute

Band Chromatic Registers

Use Chromatic Fingerings

2

Chromatic Finger Patterns
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Oboe

Band Chromatic Registers

Use Chromatic Fingerings

2

Chromatic Finger Patterns
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Bassoon

Band Chromatic Registers

Chromatic Finger Patterns

Use Chromatic Fingerings
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Saxophone

Band Chromatic Registers

Chromatic Finger Patterns

Use Chromatic Fingerings
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Flute

Band Long Tones #1

Remington Patterns

e Make each note match in volume and quality
e Maintain excellent hand position
e Remember to tongue the first note of each set

F Descending
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Flute: Band Long Tones #1 Part 2

Upper BP Descending
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Ohoe

Band Long Tones #1

Remington Patterns

e Make each note match in volume and quality
e Maintain excellent hand position
e Remember to tongue the first note of each set
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Oboe: Band Long Tones #1 Part 2

10.
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13.

14.

Upper BP Descending
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Bassoon

Band Long Tones #1

Remington Patterns

e Make each note match in volume and quality
e Maintain excellent hand position
e Remember to tongue the first note of each set
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Bassoon: Band Long Tones #1 Part 2
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14.
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Clarinet

Band Long Tones #1

Remington Patterns

e Make each note match in volume and quality

e Maintain excellent hand position

e Remember to tongue the first note of each set

G Descending (Concert F)
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Clarinet: Band Long Tones #1 Part 2

Upper C Descending (Concert B)
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Saxophone

Band Long Tones #1

Remington Patterns

e Make each note match in volume and quality
e Maintain excellent hand position
e Remember to tongue the first note of each set

D Descending (Concert F)
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Saxophone: Band Long Tones #1 Part 2
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Flute

Band Long Tones #3

Flow Pattern

Introductory Flow
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Oboe

10.

Band Long Tones #3

Introductory Flow
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Flow Pattern

)

o a%

)

2
<

>~J;;¢

el .)

)

£

10

11

>~J:,wt

$ D

)

g

Range Strengthening Pattern

2

13

14 m

BN

16

ag;ﬁ%

20

N
-
i

1D

G 58

24

N
I8

25

Flow Pattern Reminders

I

28

29

Play each linein a
single breath

Take a long, full,
and calm breath
Match the quality
of sound as you go
higher

I
TR

JE\N

N

33

2 2
[

N,

|

© Burk, DeSoto, Johnson, Meredith, Talanca



Bassoon

Band Long Tones #3

Flow Pattern
Introductory Flow
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Clarinet

Introductory Flow

Band Long Tones #3

Flow Pattern
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Saxophone

10.

Introductory Flow

1

Band Long Tones #3

Flow Pattern
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